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The Lord’s Day Alliance celebrates and recommends the use of this reliable online resource.
Sponsored by The Christian Classics Ethereal Library ( www.ccel.org ), The Calvin Institute of Christian Worship
( www.calvin.edu/worship/ ), Calvin University ( www.calvin.edu ), The Hymn Society of the US and Canada,
( www.thehymnsociety.org ) and supported in part by a grant from the U.S. National Endowment of the
Humanities ( www.hymnary.org/NEH ), it is a treasure of church and music history and an invaluable aide in
liturgical research for all periods and places.
Its flexible links and detailed resumes for authors and composers of hymns; its listings of hymn instances and
hymnal publication information; and its cross-referenced materials on congregational hymnody represent one
of the strongest and best uses of collaborative digital resour ces for the humanities.
We are proud to feature it here. Many links in this issue’s articles will take you to its useful pages. Search for your
favorites! There are no “lost hymns” when you can find them online in Hymnary!
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By Rodney L. Petersen

The Music of Sunday
Sabbath/Sunday
can provide the
celebratory note
which makes
possible deep
rest and gives
perspective
on what is of
value in an
anxious world

In confessing, we acknowledge our failures. Sabbath/Sunday is where we begin to
put our lives together again. In the Book of Revelation we read, “On the Lord’s Day I
was in the Spirit…” (Rev. 1:10) and so begins our septenary Jubilee.
In his Reflections, LDA president John Hinkle, refers movingly to his engagement
with Sunday through the folk-inspired Morning has Broken and of how by embracing
the hymns of the past and the hymns of our future, we encounter God. This is a God
who loves us so much that we are given a day to celebrate. Every Sunday
we witness God’s re-creation of a new day. This celebratory consciousness is
particularly visible in the Orthodox Church where, as Demetrios Tonias writes,
every Sunday is Pascha (Easter): “The hymnody of the Church reflects this
celebration of death’s defeat.”
Drawing from Abraham Heschel, Hector Pagan grounds Sunday celebration
in Sabbath consciousness. Heschel saw sanctifying time in the here-and-now, and
becoming One with God and creation—as a sign of time’s sacredness, and its even
greater holiness, in the world-to-come (ibid, p. 8). We can find in this temporal significance the surprise of the Gospel and our own renovation. In her article, “Celebrating
the Lord’s Day in Song: Hymns on Sabbath/Sunday,” Donna La Rue observes the
important role of music and diverse liturgical expression. “Choirs, soloists, or instrumentalists offer meditative anthems; joyful shouts celebrate God’s presence. Dancers
may set a sermon to Scripture, guitar and harmonica. An organ, bells, or praise
band’s voluntaries gather people together and send them out to do God’s work.”
This vitality is especially evident in the African American tradition. George WaltersSleyon writes that music in the African Methodist Episcopal (AME) Church celebrates
the freedom signified in Sunday Jubilee.
In the “worship wars” of recent years hymnals still have their place, writes Tom
Raabe in RealClear Religion (February 20, 2019). They can at least be used to track
changes in worship styles as congregations struggle with issues of secularity and relevance. John Harutunian addresses this struggle in his article, “Is There Still Room for
A “Day of Rest” in Reformed Hymnody?” In sum, he writes, the concept of Sunday
as a day of rest, as a welcome break from one’s labor, has entirely disappeared from
the recent Presbyterian hymnal. Harutunian makes the apt theological
comment that, “Perhaps we should keep in mind G.K. Chesterton’s wry
observation about the Ten Commandments’ strictures: “…only when
they made a holy day for God did they find they had made a holiday for
men.” (Chesterton, 1908).”
For David Scafide, the Mennonite Rev. Nathan Stucky’s book Wrestling
with Rest, “crafts a compelling argument for the need of a rhythm of
Sabbath in the lives of teens.” Alexis Girvan sees this in Rachel H. Evans’
Searching for Sunday, too: “Rachel’s work encourages us to anticipate
resurrection at every turn; to shift our attention toward practices
that engage us in bringing the Kingdom to earth; to walk out the outwards signs
of inward grace that usher in God’s will on earth, as it is in heaven.” Sabbath/
Sunday can provide the celebratory note which makes possible deep rest and gives
perspective on what is of value in an anxious world. In their Bible Study, Lenore
Tucker and Donna La Rue give perspective on Sabbath/Sunday Worship and Music.
The poem by Alexander Levering Kern, A Sabbath Day, Visiting the Monks’ Retreat
House, grounds our theme of the music of Sunday in contemporary spirituality.
Rodney L. Petersen
Executive Director of the Lord’s Day Alliance
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Reflections
A New Day:
The First Day, This Day,
The Sabbath Day
by John Hinkle

I

am a big Cat Stevens fan. I discovered his calming
words during a turbulent time in college, when I
needed a comforting melody to help calm the chaotic
waters of my life. Late at night, when I thought my
roommate was asleep, I would put a well-worn tape
of Teaser and the Firecat into my Walkman, and let Cat
sing me to sleep. I am still overwhelmed with emotion
whenever I hear “Morning Has Broken.” No matter what
the day has brought, there is hope for the day to come:
Morning has broken like the first morning,

Mine is the sunlight! Mine is the morning,

Blackbird has spoken like the first bird.

Born of the one light Eden saw play!

Praise for the singing! Praise for the morning!

Praise with elation, praise every morning,

Praise for them, springing fresh from the Word!

God’s re-creation of the new day.

I first heard Cat Stevens’ songs around the time I
returned to Sunday worship. I began to attend church
again—not because my parents dragged me there, or
because it was socially expected—but from a deep desire
to connect once more to the God who knew me by
name before I was formed in my mother’s womb, before
I even had a name. And, returning to the Lord’s house for
Sunday morning worship, I discovered that “Morning Has
Broken” was in the church’s hymnal.
Sweet the rain’s new fall, sunlit from heaven,
Like the first dew fall on the first grass.
Praise for the sweetness of the wet garden,
Sprung in completeness where God’s feet pass.
Singing this hymn in the sanctuary of a Presbyterian
Church in South Carolina, I thought wryly to myself,

4

“Who knew the Presbyterian Church liked Cat Stevens
as much as I did?” (I later learned that British hymnist
Eleanor Farjeon wrote the hymn, set to an old Gaelic melody, in the 1930s.) Then as now, Farjeon’s words speak
of being embraced by life’s simplicity, stepping away—
today, from emails, calendars and social media; perhaps
then, from other preoccupations and worries—to catch
our breath, and be reborn in a life-changing relationship
with the Creator.

S u n d a y

M a g a z i n e

As we gather for Sunday worship, embracing the great
hymns of the past and the new hymns of our future, I
rejoice in the belief that God loves us so much that God
has given us a day of rest and worship. Not just any day,
but a new day: the first day, this day, the Sabbath day.
Think about it: every Sunday, we witness God’s recreation of a new day.
Rev. Dr. John Hinkle, (M.Div.,
Columbia Theological Seminary,
Decatur, GA) pastors First
Presbyterian Church of Murfreesboro,
and is an at-large member of the
national Presbyterian Mission Board
with a brief in Finance. He is also the
current LDA Board President.

EVERY SUNDAY

A PASCHAL FEAST
by Demetrios E. Tonias

I

n the Orthodox Church
every Sunday is Pascha (Easter):
every Lord’s Day honors Christ’s
Resurrection. The hymnody of the
Church reflects this celebration of death’s
defeat. While there is one Great and Holy Week
which culminates in the Paschal feast, we can think
of each week as a mini-Holy Week, in which
the faithful journey with Christ, through
the Passion and to His glorious Third
Day Resurrection.
In this way, each and every Sunday is a capsule
Easter in which we chant hymns of praise to the
cosmic event that changed th e course of history.
The liturgical book called the Paraklitiki or Ochtoechos
(Book of the Eight Tones), contains the hymns of the
weekly office in general, and those which are
chanted on Sunday in particular. The liturgical
day begins at sunset on Saturday evening with
the celebration of Great Vespers, and continues
Sunday morning with Orthros (Matins) followed by
the Divine Liturgy (the Eucharistic rite). In Byzantine
liturgical music there are eight musical modes which
cycle through on a weekly basis. Each mode has its own
set of hymns in honor of the Resurrection that the Church
assigns for Vespers, Matins, and the Liturgy on a given
Sunday.
These panegyric hymns describe the awe-inspiring
events of the Resurrection—from the faithful witness of the
myrrh bearers to the vanquishing of Hades and the loosing of the bonds of the souls of the dead—declaring, “Let
the heavens rejoice and the earth be glad!” They explain
to the faithful that, “the Lord has trampled upon death
by death,” since He is the “first-born from the dead.” All
the figures who have their place in the events culminating
in Christ’s glorious resurrection are enshrined in the hymnody of Sunday—the soldiers guarding the tomb;

the Apostles hiding in fear; the myrrh
bearers, approaching the tomb very
early in the morning; and the angels
whom they met. The hymns profess the
purpose of God’s Divine Economy as one in
which Christ “rose from the sepulcher in order to save
the world.”
As with each hymn in every sacred service, the hymnody of the Lord’s Day is replete with scriptural references
and embedded with theological meaning. Consistent
throughout the musical presentation is the central theological claim of Christianity that the
Resurrection demonstrates to the entire cosmos
that Christ is God. “Christ has been shown to be
a stranger to decay.” He is the “Co-Eternal Logos”
who “mortified Hades with the lightning flash of
His Divinity” and “rejected the ancestral decision”
which Adam and Eve brought upon humanity in
Eden.
Even in Lent, when all is purple, and the Lenten
services call to mind the horrific nature of the
Passion and the Cross—Sunday is very different.
On this day, the altar is clothed in bright colors and the
chanters proudly “proclaim to all that Christ our God has
Risen and granted to the world His great mercy.”
And on Easter Day, all greet each other with the
ancient refrain:
Χριστός ἀνέστη! (Christ is Risen!)
Ἀληθῶς ἀνέστη! (Risen Indeed!)
Demetrios Tonias—Dean of Boston’s Annunciation
Greek Orthodox Cathedral, Fr. Tonias represents
His Eminence Metropolitan Methodios and the
Greek Orthodox Metropolis of Boston on the
Massachusetts Council of Churches’ board, the
National Council of Churches’ inter-religious
and Jewish-Christian convening panels, and the
International Council of Christians and Jews.
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Time, Being, and Sabbath
by

Hector Pagan

On the seventh day God ended his work which he had made;
and he rested on the seventh day from all his work.
And God blessed the seventh day and sanctified it.

(Gen. 2: 2-3; KJV)

B

elief in the sanctification of time remains central to Jewish and
Christian faith. In Jewish Oral Tradition (Talmud), Shabbat
testifies to our belief in God, Creation, and the Divine Providence
(Becher, 2005). From Moses to the prophets, through Jesus and the
Apostles (all practicing Jews) to the early Messianic communities, the
Sabbath has been observed for thousands of years. In the Christian
Scriptures’ renovated covenant Jesus said, “Do not think that I have
come to abolish the Law or the Prophets; I have not come to abolish
them but to fulfill them.” (Mt. 5:17, NIV ) Later, Paul taught
“The law is holy, and the commandment is holy, righteous and good.”
(Rm. 7:12; NIV )
Today, we see differences in various communities’ Sabbath observances. On Friday evening, before sunset, practicing Jews observe
Kiddush Shabbat at home: lighting candles, raising a cup of wine, and
reciting a hymn to sanctify the day of rest, when time’s holiness invades
the world of space:

Transliterated Hebrew

6

English

“Yom Ha-shee-shee.
Va-yi-chu-lu Ha-sha-ma-yim
Vi-ha-ah-retz Vi-chawl Tsi-vah-um.

“And the heavens and the earth
and all their hosts
were completed.

Va-yi-chal Eh-lo-him Ba-yom Ha-shi-vee-ee
Mi-lach-to Ah-sher Ah-sah Va-yish-bos
Ba-yom Ha-shi-vee-ee Mee-kawl
Mi-lach-to Ah-sher Ah-sah.
Va-yi-va-rech Eh-lo-him
Es Yom Ha-shi-vee-ee,

And God finished by the Seventh Day
His work which He had done,
and He rested
on the Seventh Day
from all His work
which He had done.

Va-yi-ka-deish O-so Kee Vo
Shah-vas Mee-kawl Mi-lach-to
Ah-sher Ba-ra Eh-lo-him La-a-sos”

And God blessed the Seventh Day
and made it holy, for on it He rested from all
His work which God created to function.”

S u n d a y

M a g a z i n e

Our freedom lies in the One who gave us life, meaning, and purpose.
The Sabbath is a day of rest, when families and communities gather to rest
and consider what truly matters in life.
Abraham Heschel (1951) saw Shabbat’s holy essence in
this world—as a day in which we rest, sanctifying time in the
here-and-now, and becoming One with God and creation—as
a sign of time’s sacredness, and its even greater holiness, in
the world-to-come (ibid, p. 8). “The sanctity of time came
first, the sanctity of mankind came second, and the sanctity
of space last” (ibid., p. 10). Called to be light in the world,
Judeo-Christian communities exemplify God’s gift of redemptive life in their Sabbath/Sunday observances. We can testify
to its greater value as we become attached to the pragmatic
application of these truths in time and space, and so experience God’s presence in our lives.
Physics studies the origins and history of the physical universe. Establishing credible proofs about the creation of time
and its cosmotic meaning would require falsifiability, experimentation, and replication. Such a study is, so far, empirically
insolvable: outside the boundaries of scientific investigation.
No matter how similar they may seem, no two events ever
repeat each other: each is unique. Likewise, each moment in
life is irreversible. What happens today will not repeat itself
tomorrow, or the day after. Returning to the present after
reflecting on a past moment in my life, a shift in perception
may occur: a bit of forgotten wisdom, shedding light into the
present, is recovered.
The Bible’s ancient wisdom reveals to us the spiritual
essence of time as a dimensional, unavoidable fact of human
existence. The revelation of time’s holiness may come
through our memories of past events in which God revealed
God’s own loving self to us; its essence is experienced in the
present. Appreciation of the present is thus imperative: to
sense God’s present revelation, we must be living in the here-

Poem

and-now. And Sabbath, that God-given day that lets us
appreciate the here-and-now, helps us recognize and honor
our encounters with God’s intervening presence and grace
in our lives.
Today’s culture makes Sabbath observance difficult.
Our society sees mobility as natural: moving from place to
place, from one worldview to another. Behavioral scientists
declare the death of freedom, citing ontogenic history and
genetic endowment as circumstances that cause our behavior. Acting out of a deeper cognitive, emotional, and spiritual awareness, as Sabbath observance helps us do, may
be the antidote to such a disruptive environment and the
fragmented, deterministic lifestyle it engenders.
And so, on Friday nights, we lift up our cup of wine and
recite the Shabbat blessings.
On the seventh day God commanded us to rest, to
show the world we were not created only for work. Fame
and wealth vanish in time; civilization is not our ultimate
end; our freedom lies in the One who gave us life, meaning, and purpose. The Sabbath is a day of rest, when families and communities gather to rest and consider what truly
matters in life.
Shabbat observance, as an act of obedience and sanctification of time, is a declaration of freedom.
Hector Pagan (M.S., Ed.S., Bay
Path University) works as a Licensed
Behavior Analyst for the Chelsea, MA
Public Schools. He and his wife Khristina
live in Saugus, MA.

by Alexander Kern

A Sabbath Day, Visiting the Monks’ Retreat House

Not far past the pagoda with its Japanese lanterns
and circle of stone, a maple branch hangs
like a magic broom, sweeping away all your fear.
Down the forest path, a sudden glimpse
of a great tin Christ nailed to a tree,
and from his wounded feet flowers bloom,
his loincloth a coral veil. It’s his face that draws you,
full lips poised to speak his peace, dreadlocks
a mountain stream. Crowned in barbed wire
he whispers not, Forgive them, Father, no not today,
nor does he say, My God My God, why hast thou
forsaken me ,but rather he tells you:

All’s well with me now. How is it with you?
Consoled, you walk the mossy path,
ferns brushing past your feet until you meet
a headless mouse beneath a veil of fleas.
Startled, you pause, and walk on until
the last word’s not death but the play of light
through the maple trees, until the meadow
becomes a Flemish canvas, farms rolling
down the country lanes and you glimpse
the far country as banquet hall,
and your life as a little feast.

As an interfaith
leader, poet, and
educator, Quaker
Alexander Levering
Kern is also
Executive Director
of Northeastern University’s Center
for Spirituality, Dialogue and
Service, and Brandeis University’s
Protestant chaplain. Alex’s works
include Becoming Fire: Spiritual
Writing from Rising Generations, an
edited anthology, and publications
in Spiritus, African American Review;
Huffington Post; and the Journal of
the American Medical Association.
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Celebrating
the Lord’s Day
in Song:
Hymns on
Sabbath/Sunday
by Donna La Rue

Once you start digging into hymns, you enter a fascinating world of closely considered
faith, carefully worded theological ideas, and myriad well-crafted tunes that can
carry your heart and mind away. Which hymns emphasize Sunday’s significance in
faith and life? Where can you find them? What do they say? Do you sing any in your
congregation? A brief, unscientific survey follows…

Watch & Listen:
This Mennonite congregation, all ages, sings a capella in parts,
without instrumental backing.
Winston-Salem’s Moravian brass choirs reply from opposing
hillsides as Easter dawn breaks.
An ensemble chants softly for an hour, as congregants pray to
calming, centuries-old music.
An organ and choir offer this version of “This is the Day” (Ps.
118) or this version; or this one.
Dona Pena’s rollicking Cante Toda Creation (Let All Creation
Sing) contrasts with her prayerful recitation in Cuando Veo (When
I See…). Another bilingual favorite, Pescador de Hombres (Lord,
You Have Come), now appear s in several hymnals.

8

S u n d a y

M a g a z i n e

O

Music-making is a sacramental offering of praise.

n any given Sunday, music bespeaks faith in
many ways. Melding styles and languages, congregations welcome many cultural representatives. Choirs, soloists, or instrumentalists offer meditative
anthems; joyful shouts celebrate God’s presence. Dancers
may set a sermon to Scripture, guitar and harmonica. An
organ, bells, or praise band’s voluntaries gather people
together and send them out to do God’s work.
And nearly always, the assembly opens hymnals: singing together, signaling unity, affirming creedal belief,
enacting a living faith. In a sense, all hymns—all worship
music—reflect Sabbath/Sunday values.
Each hymn carefully marries tune and text; while we
focus here on Sunday, certain observations apply broadly
as well. My tastes are eclectic. I value historic music
in all its forms; I also appreciate well-done new works:
our prayers and praise to God may have very different
soundtracks running as backup!
To study Sabbath, Sunday, or Lord’s Day (S/S/LD)
hymns, I surveyed 28 hymnals dated 1874 to 2013, from
nine different confessions. (Bibliography.) Did the Table
of Contents list a S/S/LD section? (Six did, most didn’t.)
Did the Topical Index at the end? (3 did.) Did the Index
of First Lines have any? (Most did.)
Then I did a keyword survey on S/S/LD hymns on
the Hymnary website, and looked up those with more
publication instances. I read the hymnal comments and
checked the 1982 Hymn Companion (1994), for background on composers and hymnists; for interchangeable
tunes (contrafacto), and non-English translations. What
do these say about the Sabbath? What tunes do they say
it to? Do their patterns and instances of use tell us about
the churches that sing them?
Three hymns uphold the Sabbath’s importance as
a “little Easter” (see D. Tonias’ article on this), and the
“First day of the week,” as life’s re-creation begins anew.
Two use a Trinitarian framework, showing each person of
the Godhead as present in the day’s celebration; others
end with a Trinitarian doxology. Two call us to arise, like
Christ, taking up a new life with energy and imagination:
gathering in strength and purpose, thanking God, celebrating the gift of life, and finding renewal and strength
as we rest from our labors. Those based on Ps. 118 see
stewardship of the created cosmos as a sign of gratitude
for God’s actions in Gen. 1 and anticipate the eschaton.
Hymnals combine these themes in various ways.
The 1874 Presbyterian Hymnal had the most Sunday/
Sabbath hymns (20). The 1955 Presbyterian Hymnal tied
with the 1914 Jewish Union Hymnal (7); then came the
Episcopal Hymnal 1982 (6), and the Congregational New

Century Hymnal (5). The rest had from zero to three S/S/
LD hymns. The most common hymn, “O Day of Rest
and Gladness,” (see J. Harutunian’s piece), was in 10 different books.
Watts’ Ps. 118 paraphrase, “This is the day” was next
most common (6 instances). (If a hymnal had only two
S/S/LD hymns, these were most likely to appear). Three
other S/S/LD hymns with this title have tunes by Garrett,
Haugen, and Joncas; others, more general, reasonably
and with equally good theological purpose, celebrate
each day as made by God.
Others included: “Safely Through Another Week,”
(2 instances); “We the Lord’s People, Heart and Voice
Uniting,” (2); “Come, let us with our Lord arise,” (1);
“Esta es el dia! ” (1); “Jesus, we want to meet on this thy
holy day,” (1); “O Day of God, Draw Nigh,” (1); “On
this day, the first of Days,” (1); “This day at thy creating
word,” (1); and “This is the Day of Light,” (1).
Music-making is a sacramental offering of praise.
Those who sing and play together give their best gifts to
the best of their ability, enacting Jesus’ injunction, “I give
to you that you may give to others, too.” (Jn 17: 1-26)
Listen again.
Then let the still, small voice speak to you. Amen.
Donna La Rue (M.A., Lesley Univ., ‘84) researches,
writes, and teaches on the liturgical arts, including
liturgical dance choreography; French 13th c.
processions and dance iconography; and American
colonial church art and architecture. She gives tours
(with hymn-singing!) as an 18th c. living history
character in the greater Boston area
(@dwyndlelee, #ocbground).
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The Israelites celebrated the freedom to observe the Sabbath as a benefit of
their escape from Egyptian enslavement. Exodus theology and the liberation
of mid-19th c. American blacks have likewise been an oft-recurring theme
in the AME church’s rich collection of hymns. Before the Emancipation
Proclamation, Sundays represented a time and place when enslaved
blacks might gather in a community less (directly) overseen by others.
After 1863, hymns reflected social constraints that still made life hard.
Social Gospel hymns appeared in the 1900s.

Why We Love the

HYMNS:

An African Methodist Episcopal Perspective
by George Walters-Sleyon

T

he African Methodist Episcopal (AME) Church began in
Philadelphia in 1787, when a number of black members left
St. George’s Methodist Episcopal Church. Denominational
AME hymnology first appeared in 1801, when founder
Richard Allen published A Collection of Spiritual Songs and Hymns, Selected
from Various Authors. Hymn-singing has been a staple of AME Sunday
morning worship ever since.
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See! How the Nations
Rage Together
O think upon that strict commandment
God has on his teachers laid:
The sinner’s blood that dies unwarned,
Shall fall upon the teacher’s head.
Arise dear brethren, let’s be doing,
See the nations in distress;
The Lord of hosts forbid their ruin,
Before their day of grace is past
—Rev. Richard Allen, 1801

Allen’s first hymnal included wandering choruses and songs
from the oral tradition, reflecting early nineteenth-century
black Protestant practice (Spencer, 1990, p. 275). Kenneth
Waters (1999, p. 3) calls Allen’s hymnal “a dialogue between
two speakers…an antiphony, or call and response…” with
Allen as hymnist using early African American worship styles
to defend and affirm the denomination to its detractors on its
own terms. In 1816, Allen became the AME’s first bishop, issuing two more hymn collections in 1818 and 1837.
Early hymnwriters like Allen saw preaching and evangelistic
responsibilities in a global context (Spencer, 1990). His “See!
How the Nations Rage Together” (Allen, 1801, no. d9) refers to
“the nations in distress” and the need for preaching the Gospel
and calling sinners to repentance.
In 1877, the Rev. Henry McNeal Turner published The Hymn
Book of the African Methodist Episcopal Church, with 1,115
hymns. These captured Black spiritual and existential experiences of the American Civil War, Emancipation, Reconstruction,
the ratification of the Thirteenth Amendment, the birth of Jim
Crow and the Convict Leasing System.
Allen’s global injunction to preach the gospel existed in
tension with songs expressing righteous indignation towards
inhumane actions that destroyed the cord binding humanity
together as one (Fry Brown, 2018). Writing after the Civil War
and Emancipation, Turner focused on the baffling co-existence
of slavery and freedom within an ostensibly Christian setting as
integral to the Black experience, supposedly relieved in 1863,
that persisted (Spencer, p. 291).
Turner suggested two hymns in a section called “Anniversary
of Freedom” (Spencer, p. 11). In “Freedom’s Morn” (by W.H.
Young, p. 839, #1028) Turner provided a theopoetic interpretation of Emancipation, Enslavement and God’s deliverance
(Nelson, 1996; Spencer, p. 281.) Written to the tune of “My
Country ‘Tis of Thee,” the first part declares:

All hail! fair Freedom’s morn,
When Afric’s sons were born,
We bless this day.
From slavery we are freed,
No more our hearts will bleedLord, make us free indeed.
To Thee we pray.
The second part of the hymn interprets freedom ontologically. Freed slaves may raise their heads, from the material
context of suffering to the immaterial realm of eternal freedom;
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from the inglorious impact of human insensitivity to the glorious celebration of ontological freedom beyond the ineptitudes of
human freedom.

In Christ,
There Is No East or West
In Christ, there is no east or west,
In Him no south or north,
But one great fellowship of love
Throughout the whole wide earth.
In Him shall true hearts everywhere
Their high communion find;
His service is the golden cord
Close binding all mankind
—Rev. H.M.Turner, 1877

Bless’d day of liberty,
We raise our songs to thee,
Day of the free;
Our voices loud we raise,
In freedom’s joyful lays,
In songs of joy and praise,
O God to thee.
Collections from 1890-98 included new and old hymns; by 1946,
this effort at continuity was critiqued as too retrospective. Later hymnals moved further toward a more socially prophetic stance, with
images of inclusivity and self-awareness, along a path Turner had
tried to encourage.
Citing the importance of congregational singing to her denomination’s spiritual, sociopolitical and economic survival, Vivienne L.
Anderson titled her preface to the 1984 AMEC Bicentennial Hymnal,
“Methodists— A Singing People.” This book included 25 spirituals
and, for the first time, 54 social gospel songs. (Spencer, pp. 288-90);
its “Patriotic” section has Oxenham’s 1908 hymn:
Heffner’s introduction to a later (Episcopal) collection, Lift Every
Voice and Sing, (2004, p.4) calls African American hymnody “the
result of a diverse mixture of cultural experiences, described in verse
and set to music.” Waters (1999) urges new modalities in expression
and content, leaving plaintive works aside; for Peasant (1992),
AME hymns must necessarily reflect the pain of intra-Christian
racial tensions. Jason Evans says:
African Episcopal Methodism is a protest for right worship
(orthodoxy) of the triune God and right relations (orthopraxis)
between one another as humans living before God in solidarity with the poor and oppressed in all the nations of the world.
The motto of the African Methodist Episcopal Church summarizes this ethos: “God our Father, Christ our Redeemer, the
Holy Spirit our Comforter, Humankind our Family (2011, p.2)
Sung on Sundays throughout the denomination’s churches,
AME hymnody encapsulates and narrates historical sentiments of
sociopolitical angst, including slavery, freedom, and race-based
discrimination. AME hymns have both documented and encouraged
the denomination’s spiritual, sociopolitical and economic survival;
they also communicate its doctrinal, social, spiritual, secular,
atavistic, activistic, and cathartic dimensions, offering a transcendent
alternative, from an often-painful American social milieu to the
“majestic heights” of spiritual and theological deliverance and
sustainability in the God of the Bible.
George Walters-Sleyon, (Ph.D., Univ. of Edinburgh;
M.Div., S.T.M. Boston University), researches, writes,
and teaches on Philosophy, Theology, Religion,
Ethics, Social Theory and Comparative Criminal
Justice, Criminology and Restorative Justice.
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Book Review:

Searching for Sunday

by Alexis Girvan
Instructions on living a life: Pay Attention. Be Astonished. Tell about it. — Mary Oliver

I

n her book Searching for
Rachel encourages us to anticiSunday, the late Rachel Held
pate resurrection at every turn; to
Evans illustrates in vibrant
shift our attention toward practices
color the truth inherent in Mary
that engage us in bringing the
Oliver’s words: The journey of livKingdom to earth; to walk out the
ing life with Christ—embracing
outwards signs of inward grace that
faith in all its rich traditions and
usher in God’s will on earth, as it is
idiosyncrasies—happens through
in heaven.
the simple, subtle art of paying
Keeping ourselves as vessels
attention.
attuned to God’s movement in a
Exercising ancient rhythms of
constantly moving world requires
grace, we make space for God’s
us to stop and acknowledge the
mysterious, wonder-filled work in
sacred in the ordinary. As Wayne
the everyday, ordinary moments
Muller reminds us (in Sabbath:
of time. Rachel wrestles with the
Finding Rest, Renewal and Delight
church’s age-old sacraments; vulin our Busy Lives, 2000), ceasing
nerably, authentically, she culls
from work does not depend on our
out their goodness, inviting readreadiness to stop working.
ers to do likewise.
Rather, we stop working because
She helps us reimagine these
it is time to stop.
traditions with a fresh lens. As we
Rachel, too, reminds us that the
break bread in communion, she
Holy Spirit’s work is mysterious and
encourages us to pay attention
wonder-filled, available to all who
to the physical reality of Christ
are willing to pause and acknowlon earth: eating, drinking, and
edge the sacred in the ordinary....
laughing with the disciples, filling
to remember what we have forgotPAPERBACK; Published: 2015
our hungry souls with the bread
ten, to relish tastes of the eternal in
of his body and blood.
the everyday and, in the words of A.J. Heschel, to “face
As we anoint the sick, we sooth and dignify their
sacred moments”— and hold
journey through pain, and we remember the sweet
them well. .
aroma of Christ, the fragrance that our backlit, buzzing,
twenty-first century culture so easily forgets. In marriage
Alexis Girvan (Gordon College, B.A.,
we walk out the realities of vulnerability and commitCommunication Arts/Writing) lives
ment, letting the God of resurrection make all things
in Birmingham, AL. As an educator,
new, over and over again.
program designer, and soul coach she is
dedicated to helping clients “live where
In confession we clear away the cobwebs of our hidtheir hearts beat hardest.” (see: “Life in
den faults, pouring the mercy of Christ into each other’s
a Note,” ( https://www.facebook.
dry and broken places, bringing unity over shared brocom/lifeinanote/)
kenness. Through baptism and confirmation, we take
God’s name for us and believe our being beloved is
enough. And through holy orders we fan into flame the
authentic, intentional, missional work of Christ, living
as the creative, unbound and unboundaried hands and
feet of Christ.
“When we put a kingdom-spin on ordinary things
— water, wine, leadership, marriage, friendship,
feasting, sickness, forgiveness— we see that they
can be holy, they can point us to something
greater than ourselves, a fantastic mystery that
brings meaning to everything.”
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Is There Still Room for A “Day of Rest”
in Reformed Hymnody?

Texts and tunes vary from denominational hymnal to hymnal, and from edition to edition within a denomination’s
official publications. Church organist and musicologist John Harutunian excavates shifts in meaning within
Sunday/Sabbath hymns in two earlier Presbyterian hymnals , exploring their theological and musical ramifications.

by John Harutunian
The 1990 Presbyterian
Hymnal’s Preface notes:
“Presbyterians live in a
church and a world
much changed since The
Hymnbook (1955) and The
Worshipbook (1972) were
published. Political, social,
theological, cultural, and
economic changes have
brought a different day, a different constituency, and
a different agenda to the church. In light of such
developments, the committee made conscious efforts
to recognize various racial and ethnic musical traditions in the church and to express them…”
One can hardly argue with such an effort. But one well
may ask if additional theological changes, that might leave
contemporary-minded Presbyterians impoverished in their
worship beyond the need for more racial and ethnic musical traditions, occurred?
The replacement of the 1955 hymnbook’s category,
“The Lord’s Day,” by the more general designation,”
Morning and Opening Hymns,” in its 1990 counterpart,
may be one such change. At first glance one is struck
by the much larger number of “Morning and Opening”
hymns in the more recent hymnal (#454-491) than the
older book’s corresponding “Lord’s Day” section (#69-75)
held.
However, “morning” or “opening” hymns do not necessarily refer to the “Lord’s Day,” whether as a day of rest,
a day “set apart,” or indeed as a day distinguished in any
way at all. One searches mostly in vain among the 1990
hymnal’s 37 “Morning and Opening” hymns for any such
reference: one exception is discussed below.
On the other hand, among the mere 7 hymns listed
under the relevant category in the 1955 Hymnbook, one
finds “This Is the Day of Light” (#72), “Safely Through
Another Week” (#74), and “Praise Our Father for This
Sunday” (#75).
Exceptions aside, it’s worth noting that “This Is the Day
the Lord Hath Made,” listed as a “Lord’s Day” hymn in the
1955 Hymnbook (#69) appears in the 1990 hymnal in the
section devoted to Psalms (#230). This is appropriate: the
hymn is Isaac Watts’ paraphrase of Psalm 118. Far more
striking is another change: “O Day of Rest and Gladness”
(#70 in the older hymnbook) has become “O Day of
Radiant Gladness” (#470 in the 1990 hymnal).
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This is not to say that the
new version is inferior to the
old. Far from it: vs. 2 is appropriately modernized: On thee, at
the Creation, /The light first had
its birth becomes This day at the
creation/The light first had its birth.
And the later hymnal adds an
excellent composition by
Charles P. Price as vs. 3:
This day God’s people meeting, The Holy Scripture hear;
Christ’s living presence greeting, Through bread and
wine made near.
We journey on, believing, Renewed with heavenly might,
From grace more grace receiving On this blest day of light.
The new verse has two particular strengths. Its first line
reminds us that Scripture was written not only to be read,
but to be heard; and that the public authoritative proclamation of Scripture contributes to the uniqueness of Lord’s Day
worship. Its second line proclaims Christ’s presence in the
Eucharist, using an inclusive terminology that all Christians
may sing.
But the old title included that significant word “rest,”
now gone. So did the (now omitted) original third verse,
whose first two lines drew a beautiful parallel between
our Sunday rest and the eternal rest which awaits us as
Christians. They ran:
New graces ever gaining From this our day of rest,
We reach the rest remaining To spirits of the blest.
In sum, the concept of Sunday as a day of rest, as a
welcome break from one’s labor, entirely disappeared in
the 1990 hymnal: a disappearance made all the more conspicuous by the latter’s far greater number of “morning and
opening” hymns. (Ed’s note: see further discussion in the
next article, “Hymns and Hymnals: Carriers of Text, Song,
and the History of Sabbath Belief.”)
Perhaps we should keep in mind G.K. Chesterton’s wry
observation about the Ten Commandments’ strictures: “…
only when they made a holy day for God did they find they
had made a holiday for men.” (Chesterton, 1908).
John Harutunian received a Ph.D. in musicology
after piano and composition studies in
Massachusetts, Pennsylvania, and California. He
has soloed with the Boston Symphony and Boston
Pops Orchestras, authored a comparative study on
Haydn’s and Mozart’s sonata styles, and served as
the Newton, (Mass.) Presbyterian Church organist
since 2004.

by Donna LaRue

L D A R ESOURCE PAGE

Bible Study: A Scripture Study on Sabbath/Sunday Worship and Music
As in the last two issues’ Bible Studies, we fold word
studies into a broader discussion of patterns and concepts.
This again leads to a deeper engagement with Scriptures
on music, worship and the arts: class members who find
answers to the italicized questions before class will be
able to contribute most fully. Lessons I-III discuss musical
references in Hebrew (HS) and Christian Scriptures (CS),
and their resonances. Lesson IV looks at broader issues of
liturgical aesthetics and performance practice. Some tie to
worship sites as discussed in the last two issues. References
to music may be metaphoric, or refer to actual practices:

it is important to discover which is the case for each
citation.
As always, this Bible Study is adaptable to other rhythms,
as they suit your classes’ ages and/or your Faith Education
setting. You may also wish to take each topic in more
depth, so the a, b, and c subheadings could each be a
weekly study, with the series extended over four months,
instead. As always, we do not address whether Friday,
Saturday, or Sunday is mandated, inviting conversation and
making this study more broadly useful to various Abrahamic
faiths.

I. Voices Alone: How Cultural Change Affected Israelite Song, Its Singers,
		 and Its Christian Descendants:
a. Individuals, both men and women, are described as singing to celebrate a victory or mourn a loss. Such songs
may have been spontaneously improvised, or formally learned: Find references to this and explain.
b. Not only communal or civic uses of individual declamatory singing, but private, sometimes therapeutic or
prayerful moments of more meditative song appear. When? Where? Find citations supporting your replies.
c. Songs may have been passed from one generation to another; they may also have been passed from Jewish to
Christian usage. Paul’s letters may also include song texts. Which ones? How do we know? Cite references.
II. Instruments Alone: Named Instruments and Their Uses Over Time
		 in Hebrew and Christian Scriptures.
a. Even before the Tabernacle was built, we see references to Jubal, who made musical instruments; his half-brother
Tubal worked in metal. How do such genealogies suggest that instrumental music may be acceptable?
b. Curt Sachs and David Music studied Scriptural references to musical instruments and wrote of them; we know
how instruments sounded, but have no notated music. Why did they do these studies? What did they find out?
c. Our last study discussed worship within the First and Second Temple. The Psalms name trumpets, cymbals, and
other instruments. So does Revelation. Who played them? Who organized the players? How? Cite verses.
III. Voices and Instruments Together: Accompaniment, Call-and-Response, Polyphonic Sound, Cacophany
a. Vocalists and instrumentalists worked to elevate the quality of their praise; citations name those whose ‘joyful
noise’ was especially pleasing. In other cases cacophony (loud, unorganized sound) was wanted. When? Why?
b. Over 50 Psalms name musicians who played and sang together; later prophets decried insincere rituals that
included music, but not the music itself. Find these citations. How/could you reconstruct this music?
c. As J. Jipp notes, Epistles and Revelation cite concrete musical texts, probably sung with instruments; others use
musical terms metaphorically. Compare & contrast musical references in these books. How do they differ?
IV. The Aesthetics of Performance, Prayer, Perfection, & Oblation:
		 Metaphoric uses of “music; what do we offer?
a. Public performance carries meaning into enacted significant form using privately-derived materials; we are urged
to so enact our faith. Lack of music may signal a lack of joy in life. Find verses referring to music thus.
b. Sacrificial rites required the best of the flock, the finest wheat, the tastiest wine. Enactments of music and song
use the only gift, our bodily selves, we can truly claim as our own. How can we offer our best? Cite verses.
c. We are to give our best gifts, including our performances, to others, yet a theologian once said, “God’s idea of
perfection may be nothing like our own.” Jesus says He gives to us that we may give to others (Jn. 17:1-26).
Can we offer both a performance and a prayer? What verses help us decide how to balance these issues?
Notes: (Concordance/Keywords: Music, Musicians, Singing, Songs, Harp, etc.; See: Anno. Bib./Music, Wshp, Arts )
I. Ex. 15:1-2; Num. 17:20-22; Deut. 31:19-30, 32:44; I Sm. 2: 1-10; Lk 1:46; 67-79, 2:14, 29-32; Pss. 33, 144; Acts
16:25, Eph. 3:1-14, 5:14; 1 Cor 14:26, Jas 5:13; Rev. 14:3, 15:3. See also: Music, D.W. (1998) & Gordley (2018).
II. Gen. 4:16-22; Josh. 6:4-20; II Kgs. 3: 4-16; I Chr. 6:31; 13: 1-14, 15:11-28, 16:1-6, 37-42, 25:1-7; Dan. 3:3-15;
Lk. 15:25; I Cor. 13: 1-3, 15: 50-52; Rev. 8:1-2, 6-7, 11:15. See also: Baines (1963), & Sachs (1953).
III. I Sm. 9:27-10:13, 16:14-23; I Kg. 10:11-12; II Chr. 5:2-14, 29:20-30, 30:21-22; Ezr. 3:10-11; Neh. 12: 27-43;
Pss. 33:1-3, 68:24-26, 81: 1-4, 92:1-4, 137:1-4, 150; Mt. 11:16-17; I Ths. 4: 13-18; Rev. 5:6-10; 18:21-24.
(See: Jipp)
IV. Lev. 5 (et passim); Job 30:9, 35:10; Pss. 30:4, 32:7, 119:54, 137:3, Is. 23: 1-16, Lam. 3:63, 5:14; Dan. 6:18;
Jn. 17:1-26 See also: Bell (1914).
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Book Review:
by David Scafide

T

Wrestling with Rest:
Inviting Youth to Discover
the Gift of Sabbath

he world’s pressures
while making the theologian’s very
often prevent adults
complex work accessible. His wellfrom experiencing the
rounded, biblically based, Gospelgift of Sabbath. But teens are not
centered study is concise enough
immune to such forces, either. In
to be engaging, yet broad enough
his book Wresting With Rest, Rev.
to capture the essence of the Lord’s
Dr. Nathan Stucky, Director of the
Day.
Princeton Seminary’s Farminary
The final chapter delves into
Project, discusses the imporpracticalities: How can we begin
tance of Sabbath to such young
to cultivate a rhythm of Sabbath/
persons’ health. Ordained in the
Sunday observance in our lives?
Mennonite Church (USA), Stucky
Avoiding hard rules or regulations,
crafts a compelling argument for
Stucky suggests a framework
the need of a Sabbath rhythm in
of ideas for readers to mull
teens’ lives. His book, filled with
over. Rather than being solely
vignettes, can help all Christians
individualistic, he believes Sabbath
who seek to understand the
practice should include some
Sabbath’s importance practically
element that “takes place in the
and theologically.
community of faith” (pg. 155). He
Stucky first describes the lives
recommends, for example, worship
of several teenagers. They are
and “breaking bread” as a family,
busy—physically, emotionally,
offering ways by which a reader
mentally, and spiritually. Newly
might best begin such practices.
developed technologies especially
Stucky voices much-needed
exert a distracting pull, leading to
support
for the spiritual formation
PAPERBACK; Published: 4/23/2019
ever more restless lives: “The real
of
teenagers.
Often neglected, a
ISBN: 978-0-8028-7626-3
opponent to rest in contemporary
spiritual rhythm like the Sabbath
culture isn’t merely busyness, but
is vital to adults and youth alike.
our love of busyness” (pg. 52), Stucky argues. Lacking
Stucky writes for teens, but his book is equally applicable
rest, teens run the risk of deficient growth in important
to adults—who often share the same anxieties, passions,
areas of their lives, including brain development, and a
and excuses teenagers experience—and want to explore
loss of “mindsight” (pg. 35). This can threaten personthe Sabbath’s significance.
ality integration, affecting them later as well.
I recommend this book for anyone who works with
Along with the problematic distractions of electronics
youth, parents of youth—or anyone, really, simply trying
and societal pressure, teens don’t seem to know how
to wrestle with rest, themselves.
to rest. Rest is often understood in terms of “distraction or escape from other dimensions of life…a time to
check out” (pg. 67). This negative image, coupled with
Rev. Dr. David Scafide (D. Min.,
other faulty assumptions, leads to misunderstandings
M.Div.), has been the Sr. Pastor of
that may not only make teens anxious for rest but, as
Manchester Baptist Church, Manchester,
Chapter 3 suggests, even while they are supposedly at
MD since 2010. He also serves on the
rest. Some go “so far as to defend work as rest” (pg.
LDA Board of Managers, as well as the
80) because work seems to keep anxiety, stress and
Boards of the Mid-Maryland Baptist
Association, and the Northeast Social
worry at bay.
Action Program.
The real beauty of this work is Stucky’s systematic
study of the Sabbath. Chapters 4-5, more theologically
focused, help re-orient anyone who sees the concept
of Sabbath as dull, irrelevant, outdated, or escapist.
Heavily influenced by Karl Barth’s views, he offers a
primer on the Sabbath’s beauty and weighty purpose,
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Mennonite Part-Singing: https://www.youtube.com/
watch?v=eCeSccazL8I
Moravian Easter Service: https://www.youtube.com/
watch?v=TzJ9vr5P7oQ

Named Hymns in this issue:
“Morning Has Broken” (Farjeon, 1931). Stevens, Yusuf/Cat,
(1974; reissued: 2000). Teaser and the Firecat (Los Angeles, CA:
Paramount Studios).
“O, Day of Radiant Gladness”: (Ep. Hymnal 1982, #48) https://
www.youtube.com/watch?v=KRIyOYJU6UI
“O, Day of Rest and Gladness” (Christian Reformed Church #321)
https://www.youtube.com/watch?v=7Yr1iGGOlq0
“O, Day of Rest and Gladness” (a capella, all verses): https://www.
youtube.com/watch?v=sWUWO4-ddTw
“This is the Day,” (Methodist Hymnal no. xxx) https://www.
youtube.com/watch?v=ioU22hGLkhQ
Websites
American Guild of Organists (A.G.O): https://www.agohq.org/
Hymn Society of the U.S. and Canada (HymSoc): https://
thehymnsociety.org
Hymnary (Interfaith Online Hymn Resource): https://hymnary.org

“This is the Day,” Watts (set to Arlington tune), piano
accompaniment for backup to congregational singing https://
www.youtube.com/watch?v=RMn090Xne3I
“This is the Day,” Joncas setting (https://www.youtube.com/
watch?v=aSI6Gwf0QQs) (ck which preceded)
“This is the Day,” Haugen/Haas setting (galliard) https://www.
youtube.com/watch?v=36yPt8xqIGk
“This is the Day,” High Church Anglican (some may recall this
event; this is the Rutter setting of the Ps. 118 text on which
several other versions are based) https://www.youtube.com/
watch?v=zWPvh3_v3tg

Bilingual (Spanish/English) Hymns:
“Cante Toda Creation”: https://www.youtube.com/watch?v=
MK1M0HWqVeI&list=PLmMsHE2XRnTUhxtEVfuJeOshThm9
9tCtc&index=12
“Cuando Veo”: https://www.youtube.com/watch?v=2xAKVw
NIeUw&list=PLmMsHE2XRnTUhxtEVfuJeOshThm99tCtc&in
dex=20
“Pescador de Hombres”: https://www.youtube.com/
watch?v=iEn8Ag5AH2M

Shabbat—Shabbat Evening Home Ritual: The Jewish Virtual
Library, by Rabbi Beth Nina (2019). Online at: https://www.
jewishvirtuallibrary.org/shabbat-evening-home-ritual

Hymnals, Service Books and Specific Hymns Cited in This Issue:
(Multiple hymnal publications in a given confession by the same author are listed chronologically, oldest first. It was impossible
to discuss all from each confession in every article; additional hymnals are listed here for completion.)

African Methodist Episcopal:
Allen, R., (1801). A Collection of Spiritual Songs and Hymns, Selected
from Various Authors (Philadelphia, PA: T. L. Plowman).
———, (1818). The African Methodist Pocket Hymn Book.
(Philadelphia: AME Book Concern)
———, (1837) The African Methodist Episcopal Church Hymn Book
(rev. of the 1818 book)
Emrey, J.C., (1890). Hymn Book of the African American Episcopal
Church, (Phila., PA: Publication Dept. of the A.M.E. Church).
Henderson, T.W., (1898). The African Methodist Episcopal Hymn and
Tune Book (Philadelphia, PA: African Methodist Episcopal Book
Concern)
Hoffelt, R.O. and V.R. Anderson, eds., (1984). AMEC Bicentennial
Hymnal, (Phila., PA: African Methodist Episcopal Church Pub.)
Turner, H.M., (1877). The Hymn Book of the African Methodist
Episcopal Church.

Anglican/Episcopal:
Chinese Union Hymnal Committee (1936, rev. 1996). Hymns of
Universal Praise, Bilingual Edition (Hong Kong:Chinese Literature
Council).
Heffner, K., (2002). Lift Every Voice and Sing II: An African American
Hymnal: A Cultural Expression of the African-American Experience

18

S u n d a y

M a g a z i n e

…, Boyer, H.C., ed. (NYC, NY: Church Hymnal Society).
Church Hymnal Society, (1982). Hymnal 1982, (NYC, NY:
Church Hymnal Society)
———, (1940). Hymnal 1940, (NYC, NY: Church Hymnal
Society)
———, (1942), Hymnal Companion 1940, (NYC, NY: Church
Hymnal Society)
———, (1986). Hymn Companion in Four Volumes (1986),
(NYC, NY: Church Hymnal Society)

Baptist:
Barker, K., ed., (2008). Baptist Hymnal (Nashville, TN: Lifeway
Worship)
Convention Press, (1975). The New National Baptist Hymnal
(Nashville, TN: Convention Press)

Congregational/UCC:
Porter, E., and H. Porter, eds., (1966). The Pilgrim Hymnal,
(Boston, MA: The Pilgrim Press)

Greek Orthodox:
Orthodox Eastern Church, (2014). Paraklitiki or Ochtoechos
(Book of the Eight Tones), A Primer Containing The Sunday
Service… (Charleston, SC: Nabu Press).

Jewish

Roman Catholic

Central Conference of American Rabbis, (1948, rev. 2015).
Union Hymnal: Songs and Prayers for Jewish Worship, (NYC, NY).

Bastini, et al, eds., (3rd ed., 2016); Gather, (Chicago, IL: GIA
Publications).
Breaking Bread, (Annual Missal: consulted for this issue: 2017,
2018, 2019); (Portland, OR: OCP Press)
Celebrating The Eucharist, (Seasonal Missal, consulted: Fall, 2019);
(Collegeville, MN: Liturgical Press)
Hymns, Psalms and Spiritual Canticles: Parish Music Manual, (1983).
(Belmont, MA: B.A.C.S Publishing)

Methodist:
Bennet, H., ed. (1989; rev. 1993). United Methodist Hymnal,
(Nashville, TN: Abingdon Press; United Methodist Publishing
House).

Lutheran:
Lutheran Church in America, (LCA), et al., (1958). Service Book
and Hymnal of the Lutheran Church in America (Minn., MN:
Augsburg Press)

Presbyterian Church in America (PCUSA):

Unitarian-Universalist Association (UUA)
Belletini, M.L., et al., (1993). Singing the Living Tradition, (Boston,
MA: Beacon Press).

Duryea, J.T. (1874). The Presbyterian Hymnal (Louisville, KY:
Presbyterian Publishing Corp.)
Eicher, D., ed., (2013). Glory to God. (Louisville, KY: Presbyterian
Publishing Corp.)
Jones, D., ed., (1955). The Hymnbook, (Richmond, VA:
Presbyterian Church in the U.S.A.).
Westminster Press, ed., (1972). The Worshipbook, (Richmond,
VA: PCUSA).
————, Hymns, Psalms, and Spiritual Songs, 1990. (Louisville,
KY: Westminster/John Knox Press) (“Morning Has Broken,”
(Farjeon, 1931), Hymn #469).

The Lord's Day Alliance
How to Support the LDA
Financially and in Other Ways

The Lord's Day Alliance creates this magazine, and offers
outreach in many other ways to congregations, pastors, nontraditional church organizations, and individuals who seek to
uphold Sabbath/Sunday worship and attend to the gift of weekly
rest and refreshment in prayer.
You can help us to do these things by contacting us to assist
in our work and/or by making donations to the group
(see information below).
The Lord’s Day Alliance is supported by individuals, churches,
foundations and other organizations who believe in and support
our mission and objectives.
We appreciate whatever donations your circumstances allow,
including monthly gifts, if those are more convenient.

To mail a contribution via USPS, please send your check to:
The Lord’s Day Alliance of the U.S.
To make a contribution via a secure link
2715 Peachtree Road NE
go to ( ldausa.org/support-us/ ) and click on the Donate button.
Atlanta, GA 30305-2907
(TN#: 13-5562270)
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